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Along with the busiest vericd of 
rales in about 30 features in four years==-only the aforementioned Jane 
Frazee, "The Queen P Musicals" cguring the 40s, comes to rind as pas- 
sibly crewding Ankers' record), the horror boom ended when World War Two 
Was over Audiences, producer Lewton opined at the time, whe had looked 
to be frightenea by something other than wholesale slaughter who hac 
wanted ta escape to personalized horror tales, now wanted comed jies, Wes- 
terns, and musicals, 
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Still at top of page: Evelyn Ankers in an unusually glamerous role in 
BLACK BEAUTY (1946). 
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the thought of it makes me turn green. T'll never act again.” Her 
Older brether, Dereck, lives in New Zealand With his ten children. 
Her mother died in Hollywood in 1954, but her father is still living, 
in Spain. 


Ankers continued, "As far as the pictures business, as a whole,is 
concerned, both my husband and I feel it has gone completely to 'pot'-- 


in more ways that one. Ne and T--Dick especially--have beth turned 
down scripts for movies and plays because we felt they had been written 
under the influence of LSD. Maybe we are squares, but we also can't 


stand the filth and perversion they are now showing as ‘entertainment.' 
Consequently, we just don't go to the movies anymore, and that's alsa 
One of the main reasons we want to move over to Hawaii permanently, to 
get away from it all, to live a life more like we think God intended us 
to live; guiet, clean, healthy, but most of all peaceful--away from 
the man-made rat race!" 


Still. . . In his review of Ankers’ stint in Ladies in Retirement 


one Sidney B, Whipple in the New York World-Telegram wrote, “In a mi- 
nor role, Evelyn Ankers, a blonde English girl of rare beauty, showed 


high talent, and the scream with which she rent the air when she dis- 
covered there was a murderess loose in the house is still ringing in my 
ears." In mine, too. 


THE FILMS OF EVELYN ANKERS 
(Director's name follows year) 


1. BELLES OF ST. MARY'S - MGM "36 = James Fitzpatrick - John Garrick, 
Kathleen Gibson, A was one of many schoolgirls in this Fritish 
film never released here. 

2. REMBRANDT - London-UA '36 = Alexander Korda - Charles Laughton , 
Gertrude Lawrence, Elsa Lanchester, Edward Chapman, Jchn Clements, 
Marius Goring. A was a guest at a dinner party, 44 minutes. 

3. LAND WITHOUT MUSIC - Capitol-General '36 - Walter Forde - Richard 
Tauber, Jimmy Durante, Diana Napier, June Clyde, Esme Percy, Ruri- 
tanian musiccmedy with A @ lady-in-waiting to Napier. {Peleased in 
U.S. in 1937 as FORBIDDEN MUSIC) 40 minutes 

4. WINGS OF THE MORNING - Fox-British ‘37 = Harold Schuster - Henry 
Fonda, Annabelle, John McCormack, Leslie Banks, Irene Vanbrugh. 
England's first color feature, with A a socialite. C-B7 minutes. 

5. PIRE OVER ENGLAND - London-UA ‘'37 = William K, Howard - Flora RBob- 
son, Raymond Massey, Vivien Leigh, Laurence Olivier, Leslie Banks, 
Robert Newton. A was a lady-in-waitine to Queen Elizabeth I. 89m. 

6. KNIGHT WITHOUT ARMOUR = London-UA '37 - Jacques Feyder - Marlene 
Dietrich, Herbert Lomas, John Clements, Miles Malleson, David Tree, 
Torin Thatcher. A was a lady-in-waiting to Dietrich. 107 minutes. 

7. OVER THE MOON - London-UA -37 = Thornton Freeland - Merle Oberon, 
Robert Douglas, Louis Borell, DPavid Tree, Rex Harrison, MacKenzie 
Ward. A was a skier. {Not released in U.S, until 1940) 78 minutes 

8. MURDER IN THE FAMILY - Fox-British '38 - Al Parker - Barry Jones, 
Jessica Tandy, Roddy MacDowall, Glynis Johns, Donald Gray. "Evelyn 
Ankers is charming 4s Dorothy, " wrote Monthly Film Bulletin about 
her first leading-1 ady role in this British “quota-quickle. 75 min. 

9, THE VILLIERS DIAMOND = Fox-British ‘38 - Bernard Mainwa ring = Les- 
lie Harcourt, Frank Birch, Edward Ashley, Liam Gaffney. A was the 
niece of a man who had fraudulently acquired the famous diamond.50m 

10. THE CLAYDON TREASURE MYSTERY - Fox-British '38 - Manning Haynes - 
John Stuart, Garry Marsh, Annie Esmond, Finlay Currie, Campbell 
Gullan. This time A was the niece of a woman who hired a crime no- 
velist to investigate the mystery of Claydon manor. 63 minutes. 

ll. SECOND THOUGHTS - Fox-British '38 - Al Parker - Frank Allenby, &A. 
Bromley Davenport, Prank Fox, Marjorie Fielding, Joan Hickson. 
Starred for the first time, A was married to a jealous research 
chemist. Reissued in 1941 as CRIME OF PETER FRAME. 61 minutes. 

12. COMING OF AGE - Geo. Smith-Columbia '38 -- Manning Haynes = Elliot 
Markham, Joyce Biand, Ruby Miller, Jack Melford, Jimmy Hanley. Dao- 
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mestic farce with A the 
sweetheart of a jobless 
young man. 68 minutes 
HIT THE ROAD - Univ ‘4 

Gladys Geo 
ne, Billy 
Hall, Gab 
Bernard Punsley, 


Watson, FEily Malon, 
Eowarc, Walter 
Kingsfore. A was the Am- 
erican daughter of a 


gangster (MacLane}. 61m. 
BACKELOR DADRY - Univ’ di- 
Harold Young - Baby Sandy 
Edward Everett Horton, 
Donald Woods, Raymond 
Walburn, Franklin Pane- 
born, Kathryn Adams. one 
Of the Baby Sandy comedy 
series; A was Wood's fi- With Patric Knowles in. PFAFPDON My 
ancee. 61 minutes. 

HOLD THAT GHOST - Univ'dl «< Arthur Lubin - Bud Abbott, Lou Cos- 
tello, Joan Davis, Andrews Sisters, Richard Carlson, Te v 
Marc Lawrence, Mischa Auer, A shared A&C's adventures in a "haun- 
ted” inn trying to t y woman-shy ctor Carlson. 86 minu 

BURMA CONVOY - Univ '41 = Noel Smith - Charles Bickford, 
bertson, Cecil Kellaway, Willie Fung, Keye Luke, Turhan Bey, Truman 
Bradley. A was an innkeeper’s daughter. 59 minutes. 

THE WOLP MAN - Univ ‘41 = George Waygner - Claude Rains, Lon Chaney 
dr, Maria Ouspenskaya, Bela Lucosi, Ralph Bellamy, Warren William, 
Patric Knowles, Fay Helm, & worked in her father's gift shop and 
brought out the wolf in Larry Talbct (Chaney). 71 minutes. 

NORTH TO THE KLONDIKE - Univ '42 = Erle Kenton - Broderick Craw- 
ford, Andy Devine, Lon Chaney Jr, Lloyd Corrigan, Willie Fung, Keye 
Luke, Jeff Corey. A was 4 dirt-farming pioneer in Alaska. 58 min. 
THE GHOST OF FRANKENSTEIN - Univ '42 = Erle Kenton - Cedric Hard- 
wicke, Lon Chaney Jr, Ralph Bellamy, Bela Lugosi, Lionel Atwill, 
Doris Lloyd. A was the daughter of Ludwig (Hardwicke), the second 
son of Frankenstein, and was in love with constable Bellamy, 68 min 
EAGLE SQUADRON = Univ ‘42 - Arthur Lubin = Robert Stack, Diana Bar- 
rymore, John Loder, Eddie Albert, Nigel] Bruce, Leif Erickson, Jon 
Hall, Edgar Barrier, Glsdys Cocper, Isobel Elsom, Alan Hale Jr, Don 
Porter. A was in the Air Transport Auxiliary. 109 minutes, 

PIERRE OF THE PLAINS = MGM °42 - George B. Seitz - John Carroll, 
Ruth Hussey, Bruce Cabot, Phil Brown, Reginald Qwen, Henry Travers, 
Sheldon Leonard. A w. Gaughter of wealthy card-cheat Travers.66m 
SHEFLOCK HOLMES AND VOICE OF TERROR - Univ '42 - John Rawlins - 
Basil Rathbone, Nigel Bruce, Henry Daniell, Reginald Denny, Thomas 
Gomez, Mary Gordon. As a Limehouse girl turned patriot by the mur- 
der of her sweetheart by Nazis, A was killed at the end. 68 minutes 
THE GREAT IMPERSONATION = Univ ‘42 - John Rawlins = Ralph Bellamy, 
Aubrey Mather, Kaaren Verne, Edward Norris, Henry Daniell, Ludwig 
Stossel ,Mary Forbes. A was the estranged wife of 4 worthless Eng¢- 
lishman being impersonatecé by a Nazi (both Bellamy} 72 minutes 
YOU'RE A LUCKY FELLOW, MR. ITH - Univ °4 - Felix Feist - Allan 
Jones, David Bruce, Billie Burke, Patsy O'Connor, Stanley Clements, 
& had to marry hy midnight to inherit a fertune. 64 mix = 
KEEP ‘EM SLUGGING - Univ '4 - Christy Cabanne - Bokby Jordan, 
Eunt2 Hall, Gabriel Dell, Norman Abbott, Elyse Knox, Frank Albert- 


es 


son, Don Porter, Shemp Howard, Samuel §. Hinds, Mary Geo . Mil- 
burn Stone. A tried to get her trouble-prone kid brether (Jordan) 


@ job in the store where she worked. 60 minutes. 

ALL BY MYSELP - Univ "43 - Felix Feist - Rosemary Lane, Patric 
Knowles, Neil Hamilton, Grant Mitchell, Louise Beavers. Jilted by 
Hamilton, A blackmailed Knowles into posing. as her fiance. 61 min. 
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CAPTIVE WILD WOMAN - Univ '43  - Edward Dmytryk - Acquanetta, John 
Carradine, Milburn Stone, Fay Helm, Lloyd Corrican, Martha MacVicar 
Paul Fix. The fur flew when an ape woman fAcquanetta} realized her 
trainer (Stone) loved someone else (A). 61 minutes, 

THE MAD GHOUL - Univ '43 - James Hogan - David Bruce, George Zucco, 
Robert Armstrong, Rose Hobart, Milburn Stone, Charles McGraw. As a 
concert singer (Singing, among others, "I Dreamt I Dwelt in Marble 
Halls"), A was loved by both mad dector Zucco and the university 
Student (Bruce) he turned into a monster that recuired human hearts 
to live. 65 minutes 

HERS TO HOLD = Univ '43 = Frank Ryan - Deanne Durbin, Joseph Cotten 
Charles Winninger, Luévic Stossel, Nella Walker, Gus Schilling, 
Tris Adrian, WNydia Westman, Jody Gilbert, Trving Bacon, Samuel §, 
Hinds,Pay Helm, A supported Durbin in an aircraft plant setting. 94m 
EIS BUTLER'S SISTER - Univ 43 - Frank Borzage - Deanna Purbin, 
Franchot Tone, Pat O'Brien, Akim Tamiroff, Alan Mowbray, Walter 
Catlett, Iris Adrian, Frank Jenks, Hans Conried, Florence Bates, 
Pranklin Pangborn, & was the society girl with Gesians on composer 
Tone. 94 minutes 

SON OF DRACULA - Univ '43.- Robert Siodmak - Lan Chaney Jr, Louise 
Allbritton, Robert Paige, Frank Craven, J. Edward Bromberg, Samuel 
S. Hinds. A was the Southern=belle sister-in-law of Count Alucard 
(spell it backwards}, played by Chaney. 78 minutes 


WEIRD WOMAN - Univ '44 - Reginald LeBorg - Lon Chaney Jr, anne 
Gwynne, Elizabeth Russell, Ralph Morgan, Elizabeth Risdon, Lois 
Collier. A jealous A tried to brand Chaney's wife (Gwynne) a 


witch, caused a couple of deaths and met a violent end herself. 64m 
LADIES COURAGEOUS - Univ "44 - John Rawlins = Loretta Young, Diana 
Barrymore, Geraldine Fitzgerald, Lois Collier, June Vincent, Anne 
Gwynne, Philip Terry, David Bruce, Frank Jenks, Kane Richmond, 
Ruth Roman, Samuel S. Hinds. A was the flip WAF, &8 minutes. 
POLLOW THE BOYS - Univ '44 = Edward Sutherland - George Raft, Vers 
Zorina, Charles Grapewin, Grace McDonald, Charles Butterworth, 
George MacReady, Elizabeth Patterson, Regis Toomey. Most of the 
Universal contract artists (plus guests W.C. Pields, Orson Welles, 
Marlene Dietrich, et al) in a tribute to show people who enter- 
tained servicemen during World War Two. 122 minutes 

THE INVISIBLE MAN'S REVENGE = Univ 'd4 - Ford Beebe = Jen Hall, 
Leon Errol, Gale Sondergaard, Alan Curtis, John Carradine, Lester 
Matthews, Ian Wolfe. This invisible man (Hall) was an insane kill- 
er in love with the daughter (A) of the titled English couple 
(Sondergaard, Matthews) who swindled him. 77 minutes 

PARDON MY RHYTHM - Univ '44 - Felix Feist - Gloria Jean, Patric 
Knowles, Marjorie Weaver, Walter Catlett, Mel Torme, Ethel Griffies 
Bob Crosby Orch. A was playwright Kowles' jealous fiancee. 61 min 
JUNGLE WOMAN - Univ '44 - Reginald LeBorg - Acquanetta, J. Carrol 
Naish, Lois Collier. Samuel &. Hinds, Milburn Stone, Douglass 
Dumbrille, Nana Bryant. A sequel to CAPTIVE WILD WOMAN.54 minutes, 
THE PEARL OF DEATH ~- Univ '44 - Roy William Neill - Basil Rathbone, 
Nigel Bruce, Dennis Hoey, Miles Mander, Ian Wolfe, Rondo Hatton, 
Holmes Herbert, Mary Gordon. AS a beautiful jewel thief dodeine 
Sherlock Holmes and the Creeper (Hatton), A got to disquise henself 
as @ Cockney Gishwasher, apoor match girl and 4 prim clerk. 69 min, 
BOWERY TO BROADWAY <= Univ '44 + Charles Lamont - Susanna Foster, 
Jack Oakie, Donald Cook, Donald O'Connor, Peagy Ryan, Maria Montez, 
Louise Allbritton, Turhan Bey, Ann Blyth, Rosemary OeCamp, Andy Le- 
vine, Leo Carille, Frank McHugh, Thomas Gomez, & bowery soubrette 
of the 90s, A sang and danced “Just Because you Made Those Goo-Goo 
Eyes" while preqnant in real life. 94 minutes 

THE FROZEN GHOST - Univ '45 - Harold Young - Lon Chaney Jr, Milburn 
Stone, Tala Birell, Elena Verdugo, Martin Kosleck, Douglass Dun- 


brilie. A was the girlfriend of hypnotist Chaney. Three months 
after the completion of this one A had her Gaughter, 61 minutes 
THE PATAL WITNESS - Pep "45 - Lesley Selander - Richard Fraser, 


George Leigh, Barbara Everest, Frederick Worlock, A was the niece 
of murdered dowager Everest. 59 minutes. 
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N OF BURLESQUE - PRC ‘46 = Sam Newfield - Carleton Young, 


Martin, Craig Reynolds, Rose LaRose, Emory Parnell, Red 
, Jacqueline Dalya, A had the title role. 70 minutes 
43. THE FRENCH KEY - Rep '46 = Walter Colmes - Albert Dekker, Mike Ma- 
zurki, John Eldredge, Frank Fenton, Selmer Jackson Joe DaRita, By- 
ron Foulger, Richard Arlen, In & muréer mystery, A, a nightclub 
Singer, was mixed up with Dekker, a _nebbish suspect, 67 


44. BLACK BEAUTY - 20th ‘46 - : Mo Freeman, 
ning, Charles Evans, J.M, Kerrigan, Moyna Macgill, 

A as Lady Evelyn lost her real-life husband to Free 

45. SPOILERS OF THE NORTH - Rep '47 - Richard ‘Sale - Paul 
Bocth, James A. Millican, Roy Barcroft, Louis Jean E 
unsuspecting city-girl caught in the net of crooke 
Kelly up Alaska way. 66 minutes. 

46. LAST OF THE REDMEN - Col '47 = Georce Sherman - chael 
O'Shea, Buster Crabbe, Julie Bishop, Rick Vallin, Buzz Henry. A 
was Alice Munro, dauchter of a British general. 77 minutes 

47. THE LONE WOLF IN LONDON = Col ‘47 - Leslie Goodwins 
Nancy Saunders, Eric Blore, Richard Fraser, Queen A 
Napier, A was a London musical-comedy star who turned out to be a 
murderess and a thief in this entry in the LONE WOLF serie 

48. FLIGHT TO NOWHERE - Screen Guild ‘48 - William Rowland =~ Alan Cur- 
tis, Jack Holt, Micheline Cheirel, Jerome Cowan, John Craven, Inez 
Cooper. Atomic spy stuff, with A as Curtis" fiancee. 7 

49. PAROLE, INC. - EL '49 = Alfred Ziesler - Michael O'She 
Virginia Lee, Charles Bradstreet, Lyle Talbot, Michael } en. A 
was a4 nightclub ope r. 71 minutes 

50. TARZAN'S MAGIC FOUNTAIN = RKO ‘49 - Lee Sholem - Lex Barker, Brenda 
Joyce, Albert Dekker, Charles Drake, Alan Napier, Henry Kulky. A 
Was an aviatrix seeking a hidden valley where ha@ lived for 20 
years, imbibing from a youth-retaining fountain. 3 mini 

51. THE TEXAN MEETS CALAMITY i Col 'S0 - Ande Lamb =< J 
Lee "Lasses" White, Ruth ey, Jack Ingram, Prank Pt 

Jane in her last date re Dp 


74 mins stes 


lly, Adrian 
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Mr. and Mrs. Richard Denning with their daughter Diane Dee in a 
poce {photo courtesy Evelyn Ankers} 
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CLASSIFIED 


ERE HEEROMA ERATE H ERE REE HERTEHERTEN EE ARAERRORERERSERTRA SEGA SEEDED 
SCINTILLATING SILENT FILM CLASSTCS! Uniaue, Vop-Ouality Wonder and 
Deliqht §mm list. Adventure! Horrer! Fomance! Comedy! Chaplin, 
Nart, Chaney, Mix - so many more and all absorbing. Special l6mn. 
Griqas-Moviedrome, 263 Harrison Street, Nutley, New Jersey 07110 

CERO E RE AA RTE ERE AREER ERE REAR ER TATERERER HEHEHE RAEH EKER ATREEARERE RE He 
STILLS FROM FOREIGN MOTION PICTURES - Fellini, Rergman, Godard, Antoni- 
oni, Truffaut, et al {some great buys in American stills). Carefully 
chosen. 50¢ to 75¢ each. Send for free lists. Normand F. Lareeu, 
Dept. M, 52A North Elm St., St. Albans, Vermont, 05478 

SC RRERT REE REA ERRATA ORE EERE RAE AEH AMER ARTEAERE ROR HEE EAER EKER ER TASER 
WANTED: l6mm and 35mm films. Features, shorts, etc, Film Collector, 
P.O. Pox 2245, Castro Valley, California 94546 

RRR ERR EERE KER E RTE ERERTRAEAE AEA ERERRRA ERS RAE HEHE RTREERER ERT AD ERS REESE 
Bmm COMEDY CLASSICS - Laure] & Hardy, Charlie Chaplin, Harold Lloyd, 
W.C. Fields, Buster Keaton, etc. Standard @mm and Super Brim editions - 
200 tities - Discount prices - Free Catalog. Cinema Eight, Dept. F, 
Box 245, Gracie Station, New York City, New York 10028 

PERERERERRE ERE AAEM ERTRAEREREE SE RERTAREREREERERERS HORAN EAE RETR RER ERE 
WANTED - 1956 TV 1/2 hour LONE RANGER shows. Wayne Lackey, 331 Johnsen 
Circle West, Memphis, Tennessee 38112 

CRRA ERE REE RE RE RERRRRERE REE EMER ERMERERE EAE REAM EEEKRERERERAE HEARERS HRAE RES 
SOUND FILMS lémm and equipment (some parts}. WRITE for list. M.SWIDER 
160 Bathurst Street, Toronto 2-B, CANADA. 

TREE REE REE EMER REREERERRER ERE AE EERE REE ERERA ERE ER ORE EERE REE EK ERK 
NWORROR MATERIAL FOR SALE - Posters, pressbooks, magazines, books, films 
and magazine articles. Write: Gary Dorst, 205 Sunny Meade Lane, Maci- 
gon, Wisconsin 53713. Include 6¢ stamp for list. 

RRR ERR REE ER ERE REE EMER ERE EREREE HERE RE EH ENERMEKERERERER TERE R HERE 
FOR SALE - lémm Sound - @&mm and lémm Silent Films. Send for lists. 
Mrs. Marion Ross, 2548 BE, 64th Street, Brooklyn, New York 11234 
ERE REERERERERRE REE E EEE ERERE ERE ERE E MER EKER EREERE HERES 
WE BUY, sell, exchange movie material. Stills, posters, pressbocks, 
lobby cards. Specializing in horror, serial, and western material from 
1945 and older. Mail order: Memory Shop, Box 365-, Cooper Station, 
New York City. Store aGdress: 100 dth Ave, New York City. Telephone: 
GR-3-2404 

BERR ERE REREAD ORE RMR EREER ERE ERE EN ERERERRERERERATEREA DHE 
CINEMA RESEARCHING? Actors’ biographies {of any era) prepared, film/ 
TV preduction credits detailed, any facet of entertainment histery re- 
searched. Write: ENTERTAINMENT, 225 W. S7th St., New York, N.¥. 10019 
BERR ERE REE REE REE NER MEER ERERERR EER ER ERE EREREEAER OHS 
MOVIE QUIZ - We will supply a list of 20 provocative questions and ans- 
wers; stimulating, amusing, tricky. We also will answer your film que- 
ries, Let us find the elusive cinefact you want. Quiz list, $1.50, 
Longer lists available. Inquiries to: Film Fact Finders, 217 Bay 14 
Street, Brooklyn, New York 11214 

CRE RERERRE ERE ER EEREERMEREREERER ERATE RR EERER EKER EKERER ARATE 
WANTED: Features in lémm sound starring KEN MAYNARD. Fair prices. 
Purchase or trade. Send title and condition of print to Jon Tuska, 
2926 W. S4th Street, Milwaukee, Wisconsin 53210 

FREER RRR RRR EARNER ERE EERE REE AEHE REA EERE ERE ERE 
RARE, COLORFUL ONE SHEET POSTERS: WITHOUT RESERVATIONS (John Wayne), 
HOMBRE (Paul Newman), MR. SARDONICUS, SYLVIA (Carroll Baker), THUNDEP- 
BALL, Disney's THOMASINA, THE LIVING DESERT, THE POPE, REQUIEM FOR A 
HEAVYWEIGHT, MAXINE (Charles Royer), AN AMERICAN IN PARIS (reissue), 
DEVIL AT 4 O'CLOCK (Sinatra, Spencer Tracy): KING OF KINGS, SABRINA 
(reissue), THE CARPETBAGCERS, THE RACK (Paul Newman), ENCHANTED ISLAND, 
FROM THE EARTH TO THE MOON, TOPEKA (Wild Bill Elliot), MY GEISEA, THE 
TROJAN HORSES, TEE SEA AROUND US, TENDER IS THE NIGHT, £0 THIS IS LOVE, 
73¢ each, any three for $2. Please give alternates when possible; 

PILM PAN MONTHLY, 77 Grayson Place, Teaneck, New Jersey 07666 


CINEMABILIA 


SPECIALISTS IN 
BOOKS + MAGAZINES + STILLS + POSTERS 
) OTHER MOVIE ITEMS NEW & OLD 
FOR THE COLLECTOR 


NEW YORK, N.Y. 10014 


PRES 


AND SHOOTING SCRIPT LISTS PL 


2 STILL AVATLABLE & 31 


VISIT NYC'S MOST EXTENSIVE COLLECTION OF 
MATERIAL - MAGA ZL! NES “(CURRENT & BACK 
BOOKS ON MANY OF FILMDOM'S GREAT PERS 
AND HISTORY, CRAFT & ART OF THE FILM; 
POSTSRS & NUMEROUS MOVIE ITEMS ON FILE. 


HOURS: 2 TO 7 PM (MON - SAT) (212)969-8519 


PF raveet MOVIE stills 


OVER 600,000 


Collect movie stills, old and new from 


the worlds Greatest collection 
65¢ and up plus postage 


For quick service give preferences 


Catalogue 50 


CINE V |, \ _ 16561 Ventura Bled. 
A MERIC A N A Encino, California 91316 


. 213-981-3635 
Formerly Famous Movie Stills Co. 
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lémm prints of color features in good 
condition are not hard to come by these days, 
but the price tag (anywhere from $100 to $350 
per title) puts them out of reach of all but 
a fow affluent collectors, From time to time 
I have "blown the bundle" ona particularly 
attractive title in color that I've wanted to 
own, But there is nothing more disappointing 
(other than a print advertised in "good" con- 
diticn turning out to be anything but) than 
to find the glorious Technicolor hues of the 
eriginal theatrical release replaced by a 
much inferior coler process in the lémm 
prints. Actually, since sbout 1950 the per- 
centage of films really shot in Technicolor is far below those merely 
processed by the Technicolor laboratories. The latter are scrupulously 
advertised in their 35mm release as "PRINT by Technicolor.” However, 
to most lémm dealers, the word "Technicclor" is qood enough to list the 
title as same--even those many titles since the early 50s which hav 
been shat cn one of the moncpack color negatives made by Eastman known 
under such nondescript names as Warner Color, Spectra Color, Total 
Color, etc. 


Are these color processes inferior to the true Technicolor nega- 
tive--either the original three-pack, or modern monopack? Not neces- 
sarily. The difference seems to be that the Technicolor people always 
had total color contral with films made on their negative stock. The 
Technicolor Consultant, as the screen credits always read, supervised 
every detail of Lighting, ostume coordination, etc, to make sure that 
the overall screen image would be "color perfect.” But nowadays, with 
almost every theatrical film being made in one kind of color or another 


such care is seldom taken. There are literally dozens of color labs 
processing the ri s and millions of feet af color film required 
every day for motion pictures and television series. Although quality 


control is still important, deadlines are even more important, There- 
fore, some prints go into release with imperfections. 


I've seen l6mm color prints with entire night scenes that were ab- 
solutely dark--obviously peor correction processing by the lab. Then, 
occasionally, an entire reel or more of a color print will have those 
annoying blotches of red, blue, or green indicating another slip-up st 
the lab. Unfortunately, imperfect prints are more likely to find their 
way into the ket than perfect cones. And then, recently, 


we've had so those dubbed [Italian features find their way onto the 
lémm mée market. You know, the HERCULES MEETS ATLAS IN THE VALLEY OF 
THE MPIRES type. In general, the color is lousy, reminiscent 


te 


very cheap Cinecolor. Very few dealers will make any comment on ¢& 
however, merely listing the film as bei in"color. With perils 
these facing the l€mm collector with a yen for cclor, you can see why 
most home film fans own only a few color prints at the most---and these 
are likely to be ex-TV prints of hour-long 


FILM CLIPS; Re 
sic starring Edward ¢ 


) the gangster clas- 
the shortness cf the 


ising a stop oh he Gits of the film take less 
than 24 seconds screen time. This i all unee sm in films of 
the 1930s, as not yet to demand separate title 
cards for ever the chi the assistant-assistant 
script girl. Nowadays, titles can up to ten or fifteen minutes 
of screen tim staggered in-betweer action sequences {see the recent 
HIGH, for instan: 24 seconds for LITTLE CAESAR--- 

30s features had shorter credit crawls! 


DAPYL DAVY 


BILLY 
GILBERT 


Lecnard Maltin 


afternoon, af 
I ventured cut 
wood. In the co 


mbharded with bad news 
of comedian Billy Gil- 
of his attractive Li- 


om, d laughing with y his lovely wife Ella, it 

mposs think cf any of the bad thines hazpening outside. 

ilberts create such a warm feeling of love, devotion, and a true 

enjoyment of life imsediately cantagicus, affecting 
me who spends any time with them. 


Billy suffered Stroke a few years back and was unable ta 
talk for two years, to say "I love you" to his wife, and a brief 
curse of frustration when an idea was present but the capability of 

sicing it was not. Since that time he has made remarkable progress and 
W Speaks beautifully, although he asserts, "I never knew I covld talk 


this much (until after I'd said it!)” He has only worked once since 
the stroke, in a commercial for 4-Way Cold Tablets using his amous 
sneezing routine. Doing the one-minute spot was a great effort for 


Billy, and after its completicn he decided it was net worth killing 
himself to earn a few dollars, Fortunately, the Gilberts have invested 
wisely over the years and it is not necessary for Billy to exert him-° 


self in any kind cf job. The offers still come in, and one from the 
Kleenex company for a commercial voice-over sounded promising, Mrs. 


Gilbert told them it would be fine as long as the re 
made in their home; the Kleenex peaple replied that it 
done in Chicago, and they were told to find another bo 


irding could be 
wuld have to be 


Meanwhile, the Gilberts ge to quite a few new shows and movies; 
Ella says, "I have to drag him to go, but once we get there we usually 


enjoy M4 Among the new comedians, Billy enjoys Buddy Hackett, Don 
Adams, Don Rickles quite a bit, but bemoans the decline of visual 
comedy generally doesn't care for stand-up comics. He spends a 
great deal of time watching TV, and stays up late every night to watch 
old movies. These frequently contein surprises for him when he sees 


himself in a film he doesn't e 


x remember making! JI asked him about 
his many unbille ppearances he explained that during odd moments 
a Girector or procucer might him to come over to his set and tust 
walk through a scene, or do a double-take as waiter, merchant, or 
basser~by. This net cnly makes for surprises, but creates creat confu- 
sion for anyone trying to compile a complete list of Billy's films. 


Of his start in films, Billy says, "I was starrin i musical 
review called TEMPTATIONS OF 1929 in Los Angeles. It ‘ i 


everyone who was anyone in Hollywood came to see it. 
Laurel came backstace and asked for me, He was very 
about my work but said he wasn't Looking for a comedian--he 
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en : 
e tt." nr We 
! ‘ . 
phaily oF so why should he look? He wanted to 
i" f* know whe wrote the comedy sketches and 
qu. sd x I said ‘You're looking at him,' Fa 


asked me if I'd be interested in wri- 
ting with him and fer him and Ollie. 
That was right at the beginning of the 
Depression and it sounded gocd to me, 
I had never done any movies. I had 
achievec great success as a producer 
of burlesque shows (which were clean 
shows---no strippers, the comedians 
were the stars. Ed Wynn, Joe E. Brown 
! ¢ Lahr all started in 
ac one show starring 
er starring Fert Lahr. 
half a million dollars 
the time I was twenty-five years 
old. Then I lest it all in the crash 
of 1929. Also my type of burlesque 
was over in about 1926. 1 had switched 
‘ to vaudeville and became a headliner on 

Mr. and Mre. Silly Gilbert the Keith Orpheum Circuit. Then vaude- 
at the time of their marriage ville folded in my face and I was 

in 1937 stranced in Los Angeles. 


Ds 


« 


"All forms of entertainment were pretty dead except the movies--- 
talking pictures were just getting started and I xnew I was in the 
right place at the right time. I made two pictures, NOISY NEIGHBORS 
and one other little epic the title of which I con't remember, They 
were both pretty bad but that mace no difference...they talked, nothing 
else mattered at the time. TI hac grabbed TEMPTATIONS because I knew it 
woula be a gocd showcase for me to display my talents, and sure enough 
here was Stan Laurel with an offer." 


Once on the Wal Poach iot, Billy learned that the studio atmos- 
phere was very informal and he was likely ta be a Girector cone day, a 
writer the next, and an actor in-between. The general attitude of the 
people working for Peach was that it was qreat fun, and this showed in 
their work. Says Billy, "Stan Laurel was a wonderful man and I loved 
working with him, also Babe, but we were not really close friends off 
the lot, although I played bridge some with Gabe, ané attended one of 
Stan's weddings. As a matter of fact Stan and Babe were not close 
friends in these days; they both went their separate ways. It vas la- 
ter when they were traveling to Europe together that they grew to love 
each other. There was no rivalry between them. Sabe would do anvthing 
Stan suggested; to him he was a God, and he had the createst respect 
for Stan's genius for thinking up comic situations. He never sat in 
with us when we wrete the so-called script. It resembled in no way the 
scripts that were written oventually. We would think of a comic situa- 
tion---what the boys would be, and a few gags. The rest was improvisa- 
tion which was con the set.” 


Besides writing, of course, Billy appeared with Stan and Ollie 
, times, most memorably in their Academy-Award-winning MUSIC BOX and 
in their feature BLOCKHEADS. He still treasures several pictures 
three cf ther tcgether that he keeps in a scrapbook with other 


cf co-workers through the years. He gets sad when he looks at 
ned photes he has cf Thelma Tedd and Zasu Pitts. Of Thelma he 
"She was 50 lovely and she didn't have to die $0 young...she 
have to," Fe also lovec Zasu Pitts and "was with her ri up 
end. I saw her just a day before she died." He wrote and di- 
rected many of their twe-reelers, appéared in quite a few, and wrote a 
radio show they did together while they were working for Hal Roach. 
Sore years later Billy di ted Zasu Pitts in a Broadway show. Among 


the others in his s¢rapb is Charley Chase, whom he considereé his 
closest friend, and another who died at an early age, in 1940. Charley 
was best man at his wedding, and his death was a great lcss. 
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Leafing through his scrapbock Billy reminisced about the many 
Stars he worked with, He smileé when we came to Cary Grant, and a 
stiil from HIS GIPL FRIDAY, perhaps his best film. Billy explained 
that this was not by accident; Grant and Howard Hawks dec & to let 
Billy have his head in his two or three scenes as Jce Pet n : 
befuddled messenger who barges in on a crooked government o >e. The 
cast was instructed to tone themselves Gown and let Billy heve his 
share of the footage; with that assistance he was able to turn in a4 
truly supericr job. Of Shirley Temple Billy says "I worked with her 
in five or six shows «$s a child, and five or so as a grown girl...I 
feel like she’s my own daughter. She was the sweetest th 
bright!" Of Charlie Chaplin: "They accused him of being a 
and sent him cut of the country, but what they didn't know 
wonderful man he was." Working on THE GPEAT DICTATOR 
Billy's most enjoyable assignments, although he was a bit 
to see how much of his footage was cut from the final relea 
Another co-star of whom he has fond memories is Bleanor Powell, 
winces when he thinks about her ex-husband. And while Billy is loved 
by most of the Hollywaoc colony, and is fond of mest of them in return, 
he dees have a few pointed comments to make about at least one ex- 
friend who used to be charming but has turned secur over the years. 


I asked him how he came to do the voice of Sneezy in SNOW WHITE 
AND THE SEVEN DWARFS, and he explained that Walt Disney had taken an 
ad in the trade papers listing the names his staff had devised for the 


seven little men (Grumpy, Bashful, etc.). When he saw a character was 
to be named Sneezy, he called Disney and said that he thoucht he was 
the man for the job. Disney invited him to the studio, and Bil 


wound up and performed his still-hilaricus sneeze for the proc r, whe 
emiled and said, "You've got it." We worked for Disney on and off over 
@ period of two years, and did some recording work on a Mickey Mouse 
version of Gulliver's Travels that was later incerporated into the fea- 
ture PUN AND FANCY FREE. 


The Gilberts were married thirty-one years on Septe 
Billy's birthday, and he tells everyone proudly, "In all th time we 
have yet to have cur first argument. We never quarrel." He has a 
photo taken at their 36th Anniversary party with some of their closest 
friends for many years, the Ken Murrays, t Irantes, RPob Cum- 
mings, Gene Raymond, Preston Foster, ‘ Billy's 
wife, originally known as Ella MacKenzie, z ovie career of 
her own, starting in Bronco Billy An 
erson westerns at the age of two. Du- 
ing her youth * was quite plump and 
me a comedy player in the Universal 


r 


ynor. 


ame an RKO 


930s, she hbe- 
her best role 


A tharine 
He show- 
was a 5 be- 


he ever 


was 
give up 
did win 
grettec it fora 


ana he hasn't re- 
eince. 


It 318 a marvelous thing to ¢disco- 
ver that aman who has been so wonder- . . 
ful in films over the years if a won- With Peter Lorre in 


Gerful person in real life, too, FIVE WEEKS IN. A PALLOON 


ADDITIO ICLE IN FFM 


Lbert pur 


Roach shorts are 


getting 
several 


stéerring 


Sys 4o 
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Benny 
Alan 


, Bil lie 
Grant Mitchell. 65 min. 
16. CAPTAINS COURAGEOUS - MGM 
‘37 - Victor Fleming - Unbilled, with Fredd 
Spencer Tracy, Freddie CAPTAINS ¢ 
Bartholomew, Melvyn Doug- 
las, Mickey P eve 


Walter Kingsford. Liémizutes 
17. LIVE, LOVE, AND LEAPN ooryge Fitzmaurice - Fobert 
Montgomery, Rosalind Russell, Mickey Rooney, Robert Benchley. 7&m. 
18. MAYTIME - MGM '37 - Robert 2. Leonard - Nelson Eddy, Jeanette Mac- 
Donald, John Barrymore, Herman Bing, Tom Brown, Lynne Carver.132m. 
19. WHEN you' RE IN LOVE = Col ‘37 - Rokert Riskin - Grace Moore, Cary 
Grant, Aline MacMahon, Thomas Mitchell, Henry Stephenson. 104 min. 
20, THE STAR MAKER - Para ‘39 = Roy Del Ruth = Bing Crosby, Louise 
Campbell, Linda Ware, Ned Sparks, Laura Hope Crews,Janet Waldo.$4n 
21. QUEEN OF THE MOB - Para '40 - James Hogan - Ralph Bellamy, Blanche 
Yurka, J. Carrol Naish, Jean Cagney, Richard Denning, Paul Kelly 
Hedda Hopper, Jack Carson,John Miljan, Pobert Pyan, Mary Treen.éim 
22. CRAZY KNIGHTS - Mono '44 - William Beaudine - Shemp Howard, Maxie 
Rose€nblocm,Tim Ryan, Jayne Hazard, Minerva Urecal, Bernie Sell.63m 
23. PARADISE ALLEY = Astor '62 - Kugo Haas - Bugo Haas, Marie Windsor, 
Chester Conklin,Carol Morris,Margeret Hamilten,Corinne Griffith.85 
24, PIVE WEEKS IN A BALLOON = 20th "62 = Irwin Allen ~- Red Buttons,Fa- 
bian, Barbara Eden, Cedric Hardwicke, Peter Lorre,HWerbert Marshall 
Barbara Luna, Henry Daniell, Reginald Owen, Richard Haydn. C-101m 
PRR ERR TERE ERR ERE RRA ARERR EERE REE REE RERE ERE ERR RRR RH 
If!!8BACK ISSUES!!!!!BACK ISSUFS!!!!!1! 
#59 (Robert Benchley); #60 (BLONDIE); #61-62 (John Barrymore; CAPTAIN 
AMERICA; Wm. S. Hart Ranch; Lon Chaney's UNHOLY 3); #63 (Thelma Todd); 
#64 (Eddie Bracken interview; HOLLYWOOD CAVALCADE pheto story); #65 
{Nigel Bruce; Republic Serials on TV; Keaton photo story); #66 {Our 
Gang}; #67 (Billy Gilbert); #69 (Special Walt Disney Issue) ;269 (Anita 
Locs interview; Ginger Rogers; Western stars, Where are They Now?; 
BLAKE OF SCOTLAND YARD); ¢70 (Brian Donlevy; Man Behind "King Cohn"; 
The Super 4 Story); #71 (Miriam Hopkins; Seriale: QUEEN OF THF JUNGLE, 
MYSTERY TROOPER, SIGN OF THE WOLF); #72 (Paulette Goddard; THE PERILS 
OF PAULINE 1914-196 Claude Rains); 73-74 (Wallace Beery; THE NEW 
ADVENTURES OF TARZAN; Ethel Griffies interview; Spencer Tracy, Vivien 
Leigh tributes); # 7 Actresses); 76 


5 (Basil Rathbone; 7 Glamorous TV 

{Robert Der s: TEE LOST CITY, CHANDU THE MAGICIAN); #77 (Jane 
Greer; GONE WITH THE WIND; Tracy-Hepburn photo story; Nat Pendleton); 
#78 (Edgar Kennedy; Serials TARZAN THE FEARLESS, SHADOW OF CTRirGank. 
#79 (Merle Oberon; Prian Bedford Interview; Charles Halton; Uh Iwerks; 
Mexican horror films); #80 (Burgess Meredith interview; Serials LAST 
FRONTIER, CUSTER'S LAST STAND; Rosalind Ivan); #81 (Helen Walker, The 
3 Stooges: John Qualen}; #82 {Charlie Chan; HAMLET serial); #83 (Vera 
Eruba Ralsto Wheeler anc Woolsey); #84 {Hitchcock's TV Betty 
Garrett; Serial YOUNG EAGLES; Porter Hall); 85-86 {Ray > Boro- 
thy Malone; Frances Mercer interview: Edgar Rice Burrcughs) (The 
Disney Assault; Claudia Cardinale; Frank Puglia; Chanin Hale; Von 
Sternberg on Von Stroheim; Serials CLUTCHING HAND, BLACK COIN; Garbo}, 
ALL BACK ISSUES APE 70¢ APTECE EXCEPT 461-62, 473-74, and #85-86 WHICH 
ARE $1. 1966 BIRECTORY OF S8mm-lémm HOME MOVIE SUPPLIERS STILL 70¢. 
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BOOK 


THE FILME OF 7 
222 pages, illus 


CPR FORD 


_ c] c 
Tate, Fr. 


Like the other kooks in the PILMS OF... series, TE 
CRAWFORD supplies the film buff with assorted 
synopsis, and reviews of every one cf Miss Crawford's a¢-céd Films, 
spanning over forty years cf film history. “hile the book has its 
faults, in general it is an excellent seurce cf information ané an en 
joyable volume te thumb through, as well, Author Quirk who has 1 
chronicled “iss Crawford's career, reprises his FILMS IN PEVIEW arti- 
cle, in expanded form, as an introductien to the fiim secticr. Most 
of the pictures in the book are attractive and not frecuently-seen po- 
ses, although in many cases “unidentified players” are such familiar 
people as Butterfly McQueen, Lee Bowman, Sherry Jackson, and Mary 


OF JORN 
+ cast and credits, 


Treen. By now the PILMS OF...bocks have fallen into a familiar ane 
sure-fire pattern which this book follews with expected results. and 
as with the others in this series, this is a book most film enthusiasts 
will want, L.B. 


JOHN FORD by Peter Bogdonavich 
144 pages, illustrated, paperback $1.95 University of California Press 


There are several reasons why this is a fine book, Pirst, author 
Bogdonavich knows how to write. Second, this book is not just about a 
director, it is about @ man. Ané third, the man he is writing about {s 
both an outstanding director and a fascinating person. Bogdonavich com- 
bines his cwn analysis of Ford's work with first-hand accounts of hir 
in action, directing CEEYENNE AUTUMN, ané a marvelous, lenct inter- 
view in which Ford reminisces and explaina some ef his ideas. The hook 
is profusely illustrated with fine photos taken frem films and in pro- 
Guction for ther. Finally, there is an amazingly thorough filmography 
which wili probably serve as the reference source fer John Ford's 
films from now on. Pere's hoping that Bogdonavich's new career as a 
director himself will not prevent him from authoring other stucies of 
past masters; if they are all like this they will be valuable additions 
to film literature. L.M. 


od -< CINEMA KOPLD series #7 
2.95 paperback, $4.95 hardbound Doubleday 


fine, analyti< writer whose survey cf Howard 
ises one cf best studies of a director ever 
SCRPPACE up to EL DORADO are Giscuased in great 

& a useful filreqraphy at the conclu of the 
text. if FOWAFD EAWKS has any fault, it is cne of omission. Undcubt= 
edly there were sp limitations tc be met, but it seems a shane to 
talk about such films as LAND OF THE FHAPRAGHS and RED LINE 7000 in such 


Hawks ' 
published. 
detail, 


detail and not menticn a word about VIVA VILLA, TWENTIETH CENTURY, cr 
BAPRAPY : Cr. 7 times that Wood reads 
tec } a$ FED fortunately he always 
rem chat Haw! rretenticnse ut his 
task xe job is The man's 

tic: a directer is “somecne whe ¢ ¥ ¥ 7 

wtee SRR St a ee i ee ee 


SUBSCRIBE NOW TO FFM! 


FPIFST CLASS {recomrended) $4.50 
AIP MAIL - $5.25 


Ra 

ya CLASS -- S$3,75 

EAS Jrd CLASS = $3.75 
VEPSEAS PIPST CLASS - $5.56 
OVEPSEAS AIR MAIL - $10 


Please make out all checks and money orders in United States currency!! 
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&il NOTES FOR Pmn 


fF its most ex- 
the 1963 ature 


citing releases ina Ic 


JASON AND THE APGONAUTS, ele ng : Jason and acy Ko- 
wack as Medea. The ‘Charles production was dir cted by Don 
Chaff Serving a5 associate pre and pro, ‘ filr's out- 


D Woo 
uw 
= 
fe 
~ 


aénding special effects, was PAY HARRYEAUSEN. 2 ree con= 
ntrate on these me espera ls scenes, which \ b bi ssing to the 
many animation and effects fans who have adn red tis genius 
over the years. Like teat year's release of THE 7th NEBAD, 


the JASON reels will be available in many different for ) and 
Super 6, in color and black and white, Watch this column for further 
announcements of availability. Columbia is ha planning further reels 
on various sports events, including football' Super Bowl, and a new 
cartoon series using Hanna-Barbera's LOOPY DE LOOP GHETACEEE oie dies owe 
ALLIED ARTISTS is initiating a home-office lémm rental department to 
handle the AA library, which also includes many films preduced by the 
company's ancestor, MONOGRAM. a4 has not been noted for its artistic 
triumphs, its major films over the years standing out as FRIENDLY PER- 
SUASION, LOVE IN THE AFTERNOON, AL CAPONE, and A MAN AND A WOMAN. They 
do have over 500 titles, however, many of which, in the B category, 
will be of interest to buffs rather than a general audience {try to 
catch somecne else renting BOMBA AND THE LOST VOLCANO). AA also promi- 
ses rental “series" of the BOWEFY BOYS and CHARLIE CHAN films, but the 
less said about that, the better..........BLACKHAWK has done what seem- 
ed like only a dream years ago in finding excellent preprint material 
on three Laurel and Hardy silent 2-reelers previously unavailable te 
collectors. We have seen their lémm print of HARFAS CORPUS and can re- 
port that it is excellent. The comedy itself is hilaricus (part of ae 
appeared in Robert Youngson's recent PUPTHER PERILS OF LAUREL AND HAR 
DY), with Stan and Ollie becoming reluctant qravediegers, A te 
ta the film's quality is that it takes place almost entirely at night, 
but remains sharp, clear, and with good contrast. Other L&H subjects 
scheculed to come include THAT'S MY WIFE {another very funny comedy ex- 
cerpted in FURTHER PERILS) and LIBERTY, the famous skyscraper comedy 
used in LAUREL AND HARDY'S LAUGHING 20S and available for years under 
the title CPIMINALS AT LARGE.............CASTLE FILMS has announced its 
new fall releases, both in 8mm and Super B: THE MUMMY'S GHOST, another 
reel from Universal's vast horror library starring Lon Chaney Jr. in 
the title role; THE SPOILFFS, starring Ichn Wayne, Marlene Dietrich, 
and Randolph Scott in the 1942 remake of Rex Beach's Klondixe classic, 
entrating on the climactic fight between Wayne and Scott; DP. PAIN- 
LESS, a cut from THE PALEFACE with Bab Hope and Jane Russell; THE LIVE 
LY SET, a recent teenage hot-rod epic with James Darren anc Pamela Ti 
fin; three wo cker cartoons available beth in ce black 
and whit ey PACKET, THE BIRD WHO CAME TO BINNER, ana OLLEC-=UP 
DEFPY, a racingecar stunt reel which ought to please 
ral cther sports reels as well. We still contenc 
CAETLE is maki a mistake shionins a reel from LIVES OF 
& BENGAL LANCER, a 5s rb in their 2 

SER ERRERHEREEAROEEETARE RR ERA 
“Your excellent tribute to Frank Puglia did net 
which may be of interest to your readers, oa the 
iD'S REVENGE he played enrages trying to 
the secret 2 new explosive and went throug much of the sige 
cisguised as a woman! When Universal decided te make the 1965 
OF ALI BABA, using at least 70% cf footage om the 1944 ALI BABA 
DO THE FORTY THIEVES, they signed Mr. Puglia peat s role as 
Prince Cassin, There were, of course, many g the new 
film was made up almost entirely of stock shots fror but Mr. 
Puglia’s face (which time had dealt very kindly with) was not one of 
them," We welcome any and all additions and Corrections to our arti- 
cles, and hope FFM readers will continue to share their knowledge with 
us. 
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KAY FRANCIS (1903-1968) 


was a unique American 
entertainment world. A 
who shunned publicity, 
self-sufficient private 
her to divorce each of 
nds, Ranking with top 
stars,Francis’ nekure tam 


ren 
, deep ve 
peak, and breatht taking 
er a varied career as 4 sc- 
ry ther mother founded the 
b 


cial secre 
Katherine 
actress 
Francis 


y ed 
bs Secretarial School) and 
e in the 1920s, Miss 

ie debut in GENTLE- 


OF 929), followed 
COCOANUTS with x Brothers. 
soon became ywood's chic- 


clothes-horse and when Paramount's 
tion lapsed in 1932 she was cuic 
signed by Warner Brothers, where 
merace twenty-eight pictures during 
next seven years, 2 classic ONF WAY PASSAGE (1932), 
misfire hti TRE WHITE ANGEL [1935), 
her Warn nen she left 
dio in 1939, 


Thereafter she freelanced, most no playing the other woman in 


IN NAME ONLY (1939) and THE PEMINT? £ TOUCH (1941). She toured with the 
USO, played the lead oppesite Jack Benny in CHARLEY'S AUNT (1941) ane 
recreateG her overseas goodwill tour in FOUR JILLS IN A JEEP (1944), 
Then she made a low-budcet trilogy fer Monogram, her last m bein 
WIFE WANTED (15946). 

left Hollywe age returning tc New York where ske 

THE EN IOR and toured in such vehicles as THEATRE {| 

essi pearance. She never venture > television 

remaining years were spent immering in 


carey spoke of her past in prompte vould 
recall her ill treatment by eapec ially by 


her for the lead in TOVARICH [( of 
instructions for her be 


the 


cancer, 
5 scat- 


f be- 
68 feature 
bert Parish 
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{IS O'KEEFE (1998-1968) 


the ¢ 
films and a host 
THe eee eee eee head 


Cennis ‘ Gied of cancer on August 31, 1968, was one of 
that rare br ¢ rose xe ardom after many years of strucclins as a 


in Fort Madison, Iowa, On March 29, 1908, he 
llyw “years later with his parents, the vaudeville 
team of Plansagan afd Edw rds. By the age of 16, he was writing for 
films (reportedly for the OUR GANG series), an apprenticeship he car- 
ried threugh later years, when he did screenplays as Jonathan Ricks. 
Dropping out of Usc, he found that vaudeville cffered little in the way 
of a future, and began appearing in movies. Two of his earliest films 
were CIMARRON and Pouglas Fairbanks* REACHING FOR THE MOON, both made 
in 1930, The latter alse nad Bill Elliott, later a Western star, as an 
extra; both were to specialize in bits as reporters and dancing extras 
for quite a few years. They crossed paths several times, usvally at 


bit actor an 
arrived in H 


— eng 
be yor . me 


MEET ANNA NEAGLE - Famed Film and Stage Star, 
through Special Arrangements for PARTY TIME TOUR 
clients in London, December 1968 - - - 


SEE Miss Neagle in "Charlie Girl" - Long-run Bri- 
tish stage hit included among many spectacular 
and unusual features of EXCLUSIVE groovy, once-in 
a-lifetime, unique Holiday tour December 20 to 
January 3. 


emma 


PLUS: Sightseeing, Christmas dinner, cocktail 
parties, theater, New Year's Eve Gala, discotheque 
shopping, most meals, antiquing, British Museum, 
Cambridge, and many super extras. 


$449.00" - all inclusive hosted, roundtrip jet air 
transfers, First Class hotel plus fabulous, swing- 
ing surprises. 


Call BOB HEFLER (212) 279-6580 at 
PARTY TIME TOURS, 55 W. 42nd St., N.Y. 10036 


* 
per person, basis double occupancy 


